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cider made on the premises, also we have taken his advice with regard to dropping the
evening whisky; we drink Hollands instead. I hope you are having better weather, we
are having worse if possible.

I have reproduced one of two 'Elegant Pastorals' in Turner's /Liber
Studiorum* devoted to what he calls, in a sketch-book note, 'My Chep-
stow/ A comparison of the former of these with what Steer made of the
subject is an excellent lesson for the grudging critics who think (if that is
the word) that strong 'influence' excludes 'originality*. The margin here
is narrow, but decisive. In Turner's admirable composition the light is of
evening, from the side; the ride is high, and the castle, while giving 'con-
sequence' to the scene, is a background for the vigorous foreground, with
its silhouette of catde and bushes which repeats the Casde motive with
Turnerian subtlety of variation. Steer's is starker treatment; the Castle
more centred and confined, the foreground 'corner' accordingly reduced
and simplified, the light Constable's midday sun, raking down the cliff
almost vertically and striking glistering reflections from the mud un-
covered at low tide.1 This, the best of three pictures, is the Tate Gallery
version, that in the Windsor collection a good second, the more extended
view in the Liverpool Gallery comparatively dull.2

I have unluckily never visited Chepstow, and was puzzled why Steer
had not also tackled Turner's second and adorable view of the Casde
from above with the great stretch of Wye and Severn beyond. The Town
Clerk of Chepstow, in answer to a question whether that view is still
obtainable, or ever was, quotes the opinion of a local artist to the effect
that the scene, as a whole, never existed: the point from which the Casde
, might be painted is thickly wooded with sturdy oaks.

Steer was kter (1909) to treat the windings of Severn at his ease from a
window elsewhere;3 but more quintessential is the 'Rainbow* view of the
year before at Ludlow, now in the Tate Gallery. Ironbridge and Bridge-
north in 1910 and 1911 were rich fields for him, and the smouldering
sunset over the latter in the Daniel collection is one of his colour-miracles.

A letter to Gray from Ironbridge is one of Steer's more lively summer
reports:

1910                                                                     Tontine Hotel, Ironbridge

Many thanks for your letter and I am gkd to hear you have been having such a gay,
and festive time with M.,, and other members of the aristocracy. I suppose you
have saffaed 6om bad weather much as we have, but I think now it has taken a torn

1 When tbe picture was before the National Gallery Board this feature completely puzzled

even Mr, xiesefdjofi, himself in cany days something of a landscape artist* Lord Plymouth
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happily came to the rescue and won a grudging vote from the aloofness of Lord Lansdowne.
* Tbe three arc reproduced in tbe Phaidon Press volume devoted to Steer,
3Pictures in Aberdeen aad Manchester Galleries.